THE PROCESSUALITY OF ART

Contemporary creative activities do not conform to the traditional model of art and its
theoretical methods of analysis. The concepts that were used in the study of traditional
aesthetics, such as: beauty, a work of art, artistic experience and creative inspiration are
inconsistent with today’s thinking about art. As Bogustaw Jasiriski notes: ‘art tries not to be
“art” by creating it as if it is directly part of everyday life’.! The change in the role of art is
related to its new way of functioning in today’s society. The processual participation of a
creator and a viewer in the creation of reality does not only consist of exhibiting works, but
also of interfering with current affairs. In art that goes beyond traditional aesthetics, an
artist’s attitude towards initiating actions changes significantly. The destruction of the
paradigm of art is related to the abandonment of the rules of traditional aesthetics, which
expresses itself immanently towards the outside world through the developed rules of
imaging. It is replaced by a creative strategy based on practical and direct action, which does
not consist of creating aesthetic qualities recognised in the art world, nor is it involved in
criticising them, but it has a real impact on society. By focusing on the complexity of human
behaviour, and not on setting an ideal goal — a desire detached from reality — it makes the
empirical world appear as dynamic and reformable and not as a fixed and unchanging order.
The abandonment of the existing, permanent, ossified system makes it possible to focus on
the genesis of a fact and its connections with others, and also allows for a critique of the
reified temporality.? Going beyond the aesthetic immanence is connected with the way of

acting characteristic of reactionary artistic practice. Rebellion and negation, as the
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characteristic attitudes in establishing new artistic models, were often used by avant-garde
artists. ‘These conventions were changing, transforming into others faster and faster, and
this is how we observed, particularly at the end of the nineteenth century, how various
phenomena were simultaneously applied to the artistic net, leading to the clash of these
phenomena, conflicts and fights.”® The progressive ‘relativisation of creative attitudes’* and
the greater atomisation of art led to the emergence of ‘separate artistic positions’,> which
represented the idea that ‘each artist creates their own specificity’.® This allowed art to
blend into reality and made it pointless to divide creativity into material and non-material,
into theory and practice. This also weakened the criterion of the inventiveness of art. In this
situation, the distancing from everyday life characteristic of the ‘artworld’’, as understood
by Arthur C. Danton, began to function in a changed formula. In addition to artistic activism,
a strategy aimed at commodifying a work of art emerged in art. Creative searches based on
the institutional-market system do not seek to completely change the social functions of art.
They usually form common aesthetic propositions within an inviolable homogeneous
system.

Due to the attempt to maintain the traditional model of art, reality must perversely
come true. An image is organised according to traditional canons, based on the distance to
life, enabling the creation of solutions that often become idealised and thus unrealistic. As a
result, art is considered a manifestation of comfort and luxury, and is treated as decoration
and entertainment. This apparent anti-art is replaced by a fusion of creativity and everyday

life, which has a positive effect on lifestyle. In this case, the creative process contributes to
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socialisation (the art of participation). It consists of going beyond the particularity of an
individual towards general values directly related to everyday life. Then ‘you create without
thinking about creating’,? and the teleologicality related directly to setting a goal is
combined with causality, which has a large impact on the creative process. As a
consequence, the subject-object division that separates being from thinking is lost.° The new

approach to creativity merges the form and content of a work of art:

For the work of art ought to bring a content before the mind’s eye, not in its
generality as such, but with this generality made absolutely individual, and
sensuously particularized. If the work of art does not proceed from this principle, but
sets in relief its generalized aspect with the purpose of abstract instruction, then the
imaginative and sensuous aspect is only an external and superfluous adornment, and
the work of art is a thing divided against itself, in which form and content no longer

appear as grown into one.!°

According to this idea, creativity always refers to a specific cultural space, to a complex social
phenomenon. Its impact on the changing reality shortens the distance between art and
everyday life. It enables the shaping of social relations, as well as (but not exclusively)
contemplating the ‘artificially separated object of cognition’.1?

Practical creativity in everyday life does not mean that the visual message is

degraded, nor does it weaken the interpretative complexity of artistic activity and its means
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of expression, but it makes a change to art, which consists of ‘a new way of being acquired
by artistic phenomena, and not in the possession of aesthetic qualities by works of art’.?
Sculptural, painting or graphic values in creative activities become important when attention
is focused not on an object itself, but on the impact it has on social space. Replacing the
traditionally understood work with the processuality of action suspends the division into an
idea and the way in which it is implemented.

The creative process requires taking account of contexts. Thus, a multi-element
message is created whose individual parts (including circumstances, time and spatial
conditions) can change the meaning of a work of art. Practice and theory are combined,
drawing attention to an exhibition. This makes it difficult to delineate the specific boundaries
of a work of art and thus makes it impossible to treat it as an object, event or action.!3

Hence, defining a work of art:

... is something uncertain, because... we consider only the last act of the creative
process, that is, one moment in the entire creative process, which is something
immeasurably broader than what we call a work of art and we even realise that what
we understand behind the concept of a work of art, an image that is an object
existing in space, in a specific material, or even an event existing in time, is actually a

special case, some single moment of the creative process.*
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The connection of a here-and-now event with general social laws — rules, systems and
historical genesis — is reorganised each time in new spatial and temporal conditions.’> As a
consequence, each creative interference subjectively reveals socially important issues. By
intensifying the reality, a multi-element action indicates a social problem, but does not
necessarily solve it as a whole. It becomes important not only how the world should be
changed, but whether it can be changed at all.®

Currently, creative activity in art is aimed at implementing objectlessness, and not at
objectifying the objectless. Processuality becomes a method that stops reification and its
consequences, including the alienation of a human being.!” The departure from the
fetishisation and reification of art is connected not only with ephemerality, but also has a
culture-forming role. As a result, it becomes important to socialise art so that it takes into
account the space of everyday life that is being shaped here and now. The contextual nature
of social creative activities inhibits the emergence of narrow specialisations which, on the
one hand, influence the improvement of skills and, on the other, reify and limit the
development of an artist’s personality.'® The barren personality resulting from passion in its

specialised devotion to something individual, which only in the imagination of the subject is
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considered to be ‘an issue’ in our sense, the subject itself most often becomes stunted by
specialising in some domain to the point of being weird.*® The complex structure of creative
activities is based on the diversity of the outside world. A creator makes a choice, and does
not compulsively duplicate reality. They select what is important for society through
participation and involvement in the work. It is only from these multifaceted interactions
between individuals and society that a person can emerge as a real, that is, processually
existing, personality.?°

Idealistic features and utopias in art that are useful in reforming reality may arise
when they are anchored in the concrete existence of specific people in specific social
situations?! and when they rise beyond their own particularity.?? The departure from
subjective experiences is related to the criticism of the existing everyday life and the real
possibilities of its development. A creator’s participation in changing reality — aimed at
improving the existing status quo, regulating the relationship of an individual with society —
enables the shaping of individuality and contributes to self-improvement. Thus, it makes it

possible to give more to others.
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